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SPERO is a collection of interconnected memories centered around my father, 
Spero Xanos, and a poignant moment in his life. Born a “Blue Baby” in 1933, my 
father’s heart defect left him with an expectation of not surviving childhood. This 
electronic literature work explores how he came to surpass that prediction. A 
“vertical slice” of the larger whole of the story, this section explores memories 
leading up to the critical year of 1947. The stories are told in voices of various 
characters and a narrator in vignettes. Characters may be speaking from the past, 
or reminiscing from the future. We view moments through their experiences. The 
narrator provides a broader perception of some memories. This work reads as a 
Rhizome, a multi-dimensional, interconnected, multiple branching system rather 
than a linear, chronological narrative. The structure mimics how our minds access 
memories. The "root branches" may spread as their pathways connect to other 
memories, or they may go deeper as one explores a particular memory. SPERO uses 
Twine as a creative platform, making it an Interactive Hypertext work. The reader 
can choose different actions to follow through the memories on various pathways in 
any order. There is no beginning or end as we embrace the timeless tangle of 
memory, the ῥίζωµα. 

The ancient Greek word, ῥίζωµα (rhízōma) means “mass of roots”. Gilles 

Deleuze and Felix Guattari used this term to describe their concept of a non-linear 
writing structure that has certain characteristics of multiplicity which I will discuss 
in relation to SPERO. Using the rhizome as a thinking and writing structure 
excited me for many reasons. I had been thinking about writing these memory 
stories for several years, but struggled to find a format that fit how I felt memories 
should interface. In my experience, one memory can lead to other memories that 
may continue to weave into yet more memories. Learning about hypertext works in 
N. Katherine Hayles’ Electronic Literature, I knew there was something here that I 
could use, but did not know what that could look like. Reading Patchwork Girl and 
PRY opened my eyes to possibilities, such as multi-vocality, hypertext click links, 
and mouse-over reveals. Inspired by the rhizomatic system in which these works 
conveyed thoughts, experiences, and memories, I chose Twine software to build 
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SPERO. Twine creates an interactive reading experience. The user builds a 
hyperlink structure out of “passages” that can be read as pages of text or viewed as 
specific moments in a story.1 The viewer chooses text or images to read by clicking 
hyperlinks to access different passages, replace passages, or reveal new content. 
Often used for text based interactive fiction games: 

Twines are intimate, deceptively simple game-like online experiences 
composed of clickable text crafted into modular, recombinant narratives. 
It stands on the history of hypertext experiences as imagined by 
Vannevar Bush and Ted Nelson, and brought fully to form on CD-ROM 
by Shelly Jackson and online by Mark Amerika, but evolves from these 
works in that it takes advantage of the capabilities of modern browsers 
and the ideas of a large base of artists and authors. 2 
 

My idea for SPERO was that the different memories would link in a non-linear 
fashion, weaving a root system of thematic connections whose order would be 
chosen by the reader. Deleuze and Guattari wrote about how the rhizome system 
could be used to describe synaptic action in the brain, neural activity, circulatory 
activity, and other such functions in the organic body.  

What takes place in a book composed instead of plateaus that 
communicate with one another across microfissures, as in a brain? We 
call a “plateau” any multiplicity connected to other multiplicities by 
superficial underground stems in such a way as to form or extend a 
rhizome.3 
 

I feel that the rhizome is a perfect structure to create a memory experience for the 
reader. Even better, I have a structural metaphor not only for the workings of the 
mind, but for the familial connections I experience. The Greek family structure is by 
nature messy and tangled. Our familial connections last longer than a lifetime or 
generation. We repeatedly tell stories about family members long after they are 
gone. My own identity is connected to these characters as part of that tangled “web 

                                                
1 See Fig. 1: image of SPERO’s Twine structure  
2 "Hypertext and Destiny: This Twine Could be Your Life." Rhizome. Accessed February 02, 
2018. http://rhizome.org/editorial/2014/aug/20/twine-could-be-your-life/. 
3 Deleuze, Gilles, and Félix Guattari. A thousand plateaus: capitalism and schizophrenia. 
London: Bloomsbury, 2015, 22. 
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of roots.” I am not only the offspring of my father and mother (as in the binary 
structure of the family tree), but also deeply connected to my grandparents, great-
grandparents, uncles, aunts, etc. That connection extends both into the past and 
forward into the future of siblings, nieces, nephews, children, grandchildren, ad 
infinitum.4 Furthermore, the rhizome, when separated, can create growth of a new 
plant that is still part of the original rhizome. This is how is it with the Greeks. I 
may have been born in America, but my identity is still partly in “the old country”. 
We are an assemblage, a multiplicity, a collective of selves and our stories. We are a 
ῥίζωµα. This is not a quality relegated to Greek families only. There are other 

artists who have explored rhizomatic familial memory through their works, such as 
Natalya Kochak’s We are Not a Coming People. We Are Here and Sandra Cisneros’ 
House on Mango Street. 

Upon seeing the electronic possibilities of rhizomatic literature in Patchwork 
Girl and PRY; George P. Landow’s writing about Hypertext and the Rhizome 
resonates strongly. Landow’s articulate explanation of how the technology of 
hypertext allows a rhizomatic structure helps me explore memory in a way that 
feels more organic than the traditional chronologically-structured memoir. Landow 
writes about hypertext as a vast assemblage: 

The word ‘assemblage’ seems more apt for suggesting that the kind of 
bringing together proposed here has the structure of interlacing, a 
weaving, or a web which would allow the different threads and different 
lines of sense or force to separate again, as well as being ready to bind 
others together.5 
 

MULTI-VOCALITY and DECENTERING 
Landow quotes Mikhail Bakhtin regarding the dialogic, polyphonic, multivocal novel: 

…which he claims ‘is constructed not as the whole of a single 
consciousness, absorbing other consciousnesses as objects into itself, but 

                                                
4 See Fig. 2: image of Xanos Family Rhizome 
5 Landow, George P. Hypertext 3.0: critical theory and new media in an era of globalization. 
(Baltimore: The Johns Hopkins university press, 2006.), 54. 
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as a whole formed by the interaction of several consciousnesses, none of 
which entirely becomes an object for the other.’6  
 

Landow goes on to explain that: 
…the voice is always that distilled from the combined experience of the 
momentary focus, the lexia one presently reads, and the continually 
forming narrative of one’s reading path.7 
 

 The whole of SPERO is conveyed through memories from various characters. 
These are real memories told directly to me and repeated for generations. SPERO 
has no singular author. It is the rhizomatic collective speaking. The multiple voices 
give us various perceptions of character, viewpoint, and experience. Some 
characters speak in Greek, their native language. Mouseovers reveal translations 
into English with replaced text. As with Patchwork Girl and PRY, the whole story 
comes together as the different vignettes slowly build content. This assemblage is 
also a mark of the rhizome. 
 Some memories are not directly about Spero’s narrative and relate 
thematically as opposed to subject. Angeliki’s story, Wood, creates root connections 
to Vasiliki’s and Spero’s experiences regarding the familial/cultural characteristics 
of strength and Αγάπη (love) in the face of struggle. This moves the center of focus 
from Spero to other characters, yet they remain linked through these thematic root 
connections.  

As readers move through a web or network of texts, they continually 
shift the center – and hence the focus or organizing principle – of their 
investigation and experience. Hypertext, in other words, provides an 
infinitely recenterable system whose provisional point of focus depends 
on the reader, who becomes a truly active reader in yet another sense.8 
 

RHIZOME 

                                                
6 Landow, George P. Hypertext 3.0: critical theory and new media in an era of globalization. 
(Baltimore: The Johns Hopkins university press, 2006.), 56 - 57 
7 Landow, George P. Hypertext 3.0: critical theory and new media in an era of globalization. 
(Baltimore: The Johns Hopkins university press, 2006.), 56 
8 Landow, George P. Hypertext 3.0: critical theory and new media in an era of globalization. 
(Baltimore: The Johns Hopkins university press, 2006.), 56 
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A plateau is always in the middle, not at the beginning or the end. A 
rhizome is made of plateaus.9 
 
Each plateau can be read starting anywhere and can be related to any 
plateau.10 
 
…the rhizome pertains to a map that must be produced, constructed, a 
map that is always detachable, connectable, reversible, modifiable, and 
has multiple entryways and exits, and its own line of flight.11 
 
SPERO uses the rhizomatic structure to explore memories in a non-linear 

time and space performance.12 The Prologue, which functions as a starting point for 
the reader, takes place in the real-time middle of the story. It uses pastel ceramics 
as a memory catalyst for the work. Other objects or images are used in the same 
way throughout the story, not as illustrative of the narrative, but as artifacts of 
memory. The rest of the story develops organically without any specific beginning or 
end. I used plant terminology to deepen the metaphor of the rhizome for 
navigational purposes. The vignettes serve as rhizomatic plateaus that are 
connected through broadly spread or deeply diving “root paths.”  An “internode” 
serves as a central point in the structure from which the reader chooses the root 
paths in any order. Just as in the non-binary branching of a rhizome, SPERO’s 
branching can connect to multiple systems of roots. “Nodes” provide multiple points 
of entry and exit by connecting disparate roots to each other. The reader can “jump” 
from one root to another through these node hyperlinks. It is important to note that 
the use of different speaking tenses and node “jumps” provides a kind of “time 
travel” that I intend to enhance the experience of assemblage. This intertextuality 
links the disparate vignettes through hypertext so that interconnections can be 
perceived.  

                                                
9 Deleuze, Gilles, and Félix Guattari. A thousand plateaus: capitalism and schizophrenia. 
London: Bloomsbury, 2015, 21. 
10 Deleuze, Gilles, and Félix Guattari. A thousand plateaus: capitalism and schizophrenia. 
London: Bloomsbury, 2015, 22. 
11 Deleuze, Gilles, and Félix Guattari. A thousand plateaus: capitalism and schizophrenia. 
London: Bloomsbury, 2015, 21. 
12 See Fig. 1: image of SPERO’s Twine structure 
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As we explore hypertext in the following pages, we shall repeatedly 
encounter the very qualities and characteristics Deleuze and Guattari 
here specifiy: like the rhizome, hypertext, which has ‘multiple 
entryways and exits,’ embodies something closer to anarchy than to 
hierarchy and it ‘connects any point to any other point,’ often joining 
fundamentally different kinds of information and often violating what 
we understand to be both discrete print texts and discrete genres and 
modes.13 

 
MAPPING THE RHIZOME 

…hypertext transforms any document that has more than one link into 
a transient center, a partial sitemap that one can employ to orient 
oneself and decide where to go next.14 
 
Hypertexts are composed of nodes and links, local coherences and 
linearities broken across the gap or synapse of transition, a space which 
the receiver must somehow fill with meaning.15 
 
What distinguishes a map from the tracing is that it is entirely oriented 
toward an experimentation in contact with the real. Maps and 
hypertexts both, in other words, related directly to performance, to 
interaction.16 

 
SPERO acts as a “map” rather than “tracing” of the rhizome because it 

functions only through reader interaction and choice. Due to multiple possibilities of 
choice, some root stories may even remain hidden until revisited and explored 
deeply. By traversing through hypertext, the structure creates movement, a “line of 
flight”. It creates movement through negative space, across distant nodes, or 
following a root, diving deep through the layers of the story.  
 

                                                
13 Landow, George P. Hypertext 3.0: critical theory and new media in an era of globalization. 
(Baltimore: The Johns Hopkins university press, 2006.), 60 
14 Landow, George P. Hypertext 3.0: critical theory and new media in an era of globalization. 
(Baltimore: The Johns Hopkins university press, 2006.), 57 
15 Moulthrop, Stuart. "Rhizome and resistance: Hypertext and the dreams of a new culture.", 4 
16 Landow, George P. Hypertext 3.0: critical theory and new media in an era of globalization. 
(Baltimore: The Johns Hopkins university press, 2006.), 60-61 
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 I greatly enjoyed learning to code and use Twine for SPERO. It functions as a 
performative and interactive Expanded Literature work as intended. Deleuze and 
Guattari’s Rhizome theory provided the alternative structure for which I’d been 
looking. The assemblage of voices, reader’s interaction, and intertextual weaving of 
memory vignettes create the rhizomatic movements that resonate with my 
understanding of memory and family. SPERO will continue to grow as more 
memory root systems are written. They will tangle with these memories to complete 
the story of my father’s life. Despite the passage of time and the births and deaths 
of family members, the rhizome grows and gives rise to new systems of root 
memories. We are the ῥίζωµα. 
Fig. 1 Diagram: The Rhizomatic Structure of the Twine Story, SPERO 
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Fig. 2 Diagram: Xanos Family Rhizome 
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